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UPON, 


HORACE'S TYNDARIS. 


— 
a „ — — 


N E would wiſh every cloud removed from ſo 

fine, and ſo favourite a Writer as Horace. That 
this is not yet done, a common eye may perceive. Per- 
haps, the trueſt lights, to be thrown upon Horace, 
would ariſe from the caſual, ſudden ſurmiſes of dif- 
ferent perſons, on difterent readings. A perpetual 
comment muſt be unequal ; muſt jade and tire in the 
parts: and if Horace, at this day, could hold one di- 
alogue with his profeſt Interpreters, as Lucian makes 
Homer, it would certainly be worth hearing. In earneſt; 
Horace till ſuffers under the ableſt hands; and muſt 
* ſuffer, wherever he is miſunderſtood. ; 


M. Dacier 


1 ) 


M. Dacier has made two different efforts, to clear 


tenaci gramine in the ſecond Epode ; and hath failed, 
I think, in both of them. His Verſion gives us Ga- 
con verde; which is ſaying nothing; but his notes ex- 


plain it by fort attacht a l terre. Pere Sanadox ſup⸗ 


poſes it expreſſed by inex/uperabile gramen ; and 


gravely cites Ovid for it. But Horace's manner is to- 
tally. different from haſty Ovid; nor can ever be 
judged of, from him. In the preſent eaſe, Horkee, 
glancing over, at one view, all the Derivatives from 
the ſame Theme, gives us 2enax for continuws. This 


is a manner, peculiar to Horace; ſcarce. met with in 


any other writer; unleſs perhaps Shakeſpeare. 


Horace ſuffers, even where, in the main, he ſeems 
to be underſtood : but not in the full extent of his 
own ſenſe and intention. I think I can ſhew pretty 
plainly, that the celebrated piece, 0 ; navis referent, is 
to this day under a cloud : and that its very fineſt 
circumſtance has been overlook'd from © uiniilian to 


Biſhop arburton ; 1 Jos: at e TR: inſtances 
ſhall : 


SS 


- : 
# nt 


In the frond oe if poke of bebe, e the 


cloſe, we have this line, 


Poſe 


«C&” 


4 * 


" Poftofpu vernas , _ eramen Donn ; 


— * 


En the neeiphibe-t in Examen cannot be mine 5 
but is this all that is remarkable in the line ? No cer- 
 tainly ; Horace intended a good deal more. V erna 
means any riſe, or growth of the Spring; animal or 
vegetable. Verno, among other ſenſes, fignifies zo 

„ ſwarm as Bees do. By poſttos, Horace intends the 

2 pitching of the Bees; and thus extending his Metaphor 
he throws its light back upon the opening of the line : 
where both the words have a double ſenſe, and ſe- 


cond- meaning. But to come nearer to the preſent 


1 3 purpoſe. 


Vitrea Circe has had various ſenſes found out for 
it; Monſ. Dacier, I think, mentions four or five of 
them. It occurs in a piece addreſt to Tyndaris: But 
- who is Tyndaris ? A Writer, it ſeems, of Lyric 
Poetry, - — | | 
23222 Fide Tiid 
Dices, laborantes- in uno, 
Penelopen, vitreamque Circen. 
55 a ODE XIII,” LIB, 1,” 


* 


1 
i _ ; | i 


— 


One of — 1 ns which, obſerves 
here, that Horace propoſes proper Subjects, to engage 


Her to write. It is rather mote dikely, that by Dices, 


Horace means, jauiliaue written. Hethadd been ſhewn 


ſome Piece of Hers, here in her own tongue, which 


was the Greek, DByndaris had applied to: Circe ſome 
ward or other equivalent to V itrea. Now, whatever 


he thought of the word, it was the height of good 


5 Breeding i in him to adapt it; and to return it to Her 
again; As the Univerſity politely return d Fæminilis 
to Queen Eliſabetb, when there was no ſuch word 


in the Latin world: And this attention, with other 
circumſtances, make us wiſh to know a little more of 
I" 


She paſſes with eee they do not t tel us 
upon 4 grounds, for a Daughter of Gratidia. But 
this. is unlikely - becauſe Gratidia is a Roman Name ; 
whereas Zyndaris was @ Foreigner; and ſowas her, ſur- 


ly conſort Cyrus, a Foreigner. "Tyndaris was a Thra- 


cian ; She was by Condition @ Liberta; but of Sub- 

ſtance ; and came to Rome in the Retinue, I ſuppoſe, 
One of * Train of Rhametalces King of Thrace. She 
probably ſtaid in Rome, and reſided there ; and was 
known at the Palace there; She certainly * 


. 


Y diſtinguiſhing 


« 
Y 


19 


diſtinguiſhing mark of favour from thence; and we fk 
She is addreſt by Horace. Theſe particulars, open= 


ing by degrees, are not altogether, and quite, im- 


aginary 3 an will appear immediately. 


About ſix years ago, an Inſeription, from Fabretti, 
was republiſhed at Rome 3 and its genuineſs defended 


IVLIA. TYNDARIS 
C. IVLI. REGIS 
RHOEMETALCAES. . 
FECIT.SIBI.E T.SVIS.ET 
LIBERTIS.LIBERTABVS _ 
POSTERISQVE.EORVM 

IN. FR. P.XILIN, AGRO. p. XII. 


Why ſhould met this be the 7 run of H, orace ? 


let us ſee. 


Rhemealces, Imean the elder, was a publick Ally 


of. Rome; was once a Friend of Brutus; and after 
that, a Dependant on Auguſius. Rhemetalces was 
probably often at Rome, like other Princes upon bu- 
ſineſs; particularly to ſollicit the march of the Troops 
under Lollius in 738. Rhemetalces ſtruck a fine 


Greek Goin 1 in honour of EE ah 3 Fe their 
Heads 


Wy Maſe: ; which Ineripiin runs in theſe words 4 


- a< 4 
*%. + += 
i © = - = 
- > «* g * = we 
* 1 * þ 


* SS 4 
*.  ”y 2 
. Ll 
— 


2 r c ett ee. ins, * e 2 
- — 


4%) 


Head: on each fide ; and the Emperor $ known, kit 
vourite, Symbol, The Capricorn, upon it: And He 
accepted from Auguſtus an 'Adoption: into the Julian 
Family ; for we ſee Him called carvs IVIIVSs RHOR- 
METALCES ON. the Marble. | 


Now it is not t unlikely, that ſome f bir train par- 
toob, on that occaſion, the ſame Honour and Privi- 
lege; and in particular, as appears by her Name, 
IVLIA TYNDARIS; his Thracian minſirel ; who had 
followed his Court from the borders of the Sermon, 
to the banks of che Tiber. 


Further, A fine Greek Sapphic is come down to us, 
to be ſeen in the Collections, particularly that of Bi- 
ſhop Louib, in 59; and in Liplus; which begins thus, 


x Pig oy "Ari: 


This Ode pleaſed Lipſius ſo much, chat * has gi- 
ven us a ſpirited Verſion of it in his firſt Book, towards 
the beginning, De magnitudine Romand. He aſcribes 
it, like others, to Erinna. But he ſees clearly its Sub- 
ject; which others leave doubrful. He cites it in 
courſe, as addreſt to the City Rome; and he judges 


it, by the . to have been written, in Pompeys 
time 


85 N 


time, or thereabout. N ow we have no Erinna of that 
age, according to the elder Voſſius. U. rfinus did not 
receive this Ode. among the pieces of Erinna, as Fa- 
bricius has particularly obſerved. What then, if we 
ſhould agree with Urſinus; and ſuppoſe there had 
been /ome. miſtake as to the Writer? and, ſince there 
were ſeveral Erinnas, what if this Ode has been 
given haſtily to one of them, while it really belonged 
to ſome other perſon ? All this is poſſible. And then 
who ſo fit to put in her claim, after long diſpoſſeſſion, 
as Horace's Tynadaris ? The time, aſſigned by Lipfus, 
agrees /ufficiently ; Tyndaris had many calls to celebrate 
Rome; ſhe was a Denizen of Nome; reſided, and 
was ſettled in Rome ; was engrafted into the fi 
Family of that City; and admitted to the friendſhip. 
of its very fine/t Writer ; who chen ſo. likely as 
55 Bndaris -to- break out 


N pico Pan © 


And if he was alſo Horace's. Tire Chloe, 
Dulles docta Mods, er Cithare ſciens ; 
| which is highly probable ; - and his Chloe Sithonia, of 
another piece ; and likewiſe his Venus Marina, his 
a. royager, to nn, with huge E 
= I 


Family reſidence; it is one of, 
the caſt in fayour of the Marbles, again/# Coins.--- 
For where, on'a Meuul, Thodld we have met the 


name of A uf but bers 1 Fele, on this 


* „ U˖ K JA. vw + „ ww — O- 


0 10 „ 
he „ his Harp? Aud if the Joel Le Feore® 


| bad bem wifited with theſe Vifiens would they have 
| based befare tom without one 4prightly- ws l 


I. 


perhaps of this fort, 
Surge poſt langaus revidiva mem 

Urea quam fovit, uigilempur ſæpe 

| ne ciuxit Gharus, O nivals 

1 Haas ab Hane 


Ticks fans ac Githaram ce, 
 Abſtutit deaths Vierufinus Tpſe 
Man hoe 06 ast Hebro. 
; Ip ae O pla / 


ee e ienke dah once again, 57-8 
Inſcription. It is Roman, and ſo a fign of Jyudariss 
attachment; it is ſepulchral, and ſo ſome proof of 
the Inſcriptions that give 


e Bo; 1 ee ay 
"it | how mainly he triumphs! | N 
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Have ſaid Horace ſuffers by his Intrepreters. It 


is preſumption, I know, to talk thus, and there- 
fore here offer a few ſamples; to qualify and excuſe 
it. The Pieces are well known; two of them are 
of the ſlighter kind; but each throwing a light upon 
this point. They will likewiſe ſhew, that Horace's 
peculiar is that cual Gaicty ; ſo that Scaliger, in 


his comprehen ſive manner views Horace in the ſame 


line with Ariſtophanes: and wherever this mark is 
unperceived, there the Editors are ſure to miſtake. 


The firſt Epode is not without this mark; but none 


having ſought it there, the piece receives a different 
run, from what belongs to it. The Titles likewiſe, in 
neral, hurt Horace: but if we muſt have one, I think 


che Title to be fr Epode ſhould be ſomething like this, 


Horace to Mecenas. 


Upon 


( "3 110 
Upon the report of his intending to join the F leet, 
hong: out againſt M, Antony, the ear of Rome 72 3: | 
nf 41 Firſt- Rates will you, my Ped, 
Ventrous the feeble Yatch aſcend ? 
Into the thickeſt danger haſt 


Mæcenas covering Cæſar 's breaſt ? 

While I, who live if you are fafe, 
If not deprir d my better half, 
Muſt wait, as you award, and bear 
Indolent life, not eaſe ſincere; 
Nor jointly thro each peril preſs, 

With prompt and manly hardineſs 
I will----and trace you from the Po 
To Caucaſus, and all its ſnow : 
Or to the limits of the Weſt 


Follow my F riend with featleſs breaft. 
You aſk ---- 


What aid an Invalid can give, 
Which of your toils 1 ſhall relieve ? 
Attendant I divide my care, SLED 
While Abſence doubles every fear. 
© The Mother-Bird fits, day and night, 
To hide her younglings from the Kite; | 


* * 
— be Lia bong Yn Pt — — — Ky 
—— — 


( 


Scarce hoping, if the Foe ſhould come, 
Her preſence would prevent their 1 


And ſhall not I your danger ſhare 


In this, and every other War? 


No purpoſe, when our toil is done, N 7 


f Of ſetting up my Chaiſe and one. | 


By your advice; and were I n me 


, ; 
"Mt a at3s 


— *®. 4 


Or rearing Herds to drive away, TR 
And change the grounds, to, — — my, Hay, 
A Team of Oxen all my ſtore;.. . .. JT 
One Manſion· Farm but ſtucco'd. ge. 74 


Fs | - ? 
A + 
LO 
/ 


* 


I ſcarce ſhould add another Wing. * 
All this, and very much beſide, * 1 
Vour ceaſeleſs Bounty has ſupply A. pri 


4 
8 


I am rich enough, and have to ſpare — 


Paſs but away my preſent care. 
Nor much inclin'd to heap and hoard ; FEY 


Nor melt my Subſtance like a Lord. 


The true Character of this Piece ariſes from the 8 
flow of ſincere Affection Horace expreſſes in it to 


A few Obſervations, 


Mzcenas ; which is therefore kept in fight all along ; 


and renewed: again at the Cloſe. 
„ 85 amazing 


. * F 
+4 


vt + 


| Many Editions, | 


5 1X vp +: 


amazing as it is, opeh this Ode What the 7 
gation; particularly the Cambridge Editors, ' who do 
not allow it a place, even among various Readings j 
to whom I am ſorry to add Monſ. Dacier. Neverthe- 
leſs, whoever diſplace it, plainly deſtroy all the Grace 
and Spirit of Horace's Addreſs. One might ſafely 
—_ for the difference between * $i. „ e 

Mcenas, you will'g ge, my” 
As Mont Dacier bluntly renders it; and Wh. 
ill ny Friend gos 1 de ichs 
as Kas ee wrote it. Here is likewiſe another 
inaccuracy. Horace ſays, Will my Friend go? and 
then, at the next ſtep,” gives us the name, in contra 
to that of Czfar. ' M. Dacier immediately brings N 
forward the Name; while others j Join it to the Appel- 
lative Amice :_ 4 none are ſufficiently aware of 
Horace's matchleſs kill, ah exactneſs upon all o 
den Further; 3 6 


ow 
x þ aa © 
(133715 


T The Diſtributors of the Odes king to Clito-. 


ns 


nology, after Ibis Liburnis place Roands, 6, repoſtum : 
but they have not diſcovered, any one of them, Je 4 
the latter piece is one continued ftrain of Irony! 
worked up by Horace to an n pirch; ; and let- 


9g | 2 | | ting 


( 16 ) 


ting us into the Secret. How very freely the . 


Miniſter, and the Se Secretary: of the Muſes treated the 


Mighty Emperor in private and betwixt themſelves. 
This is little underſtood, er a | good mar an be 
ſaid WP: it. | 


The report of what Mzcenas intended, is given a- 
bove as the Title to the Piece: And the ſecret aim of 
it throughout, I think, is to 4 Haade him from em- 


barking. Thoſe I would clear ; but in few words as 


I can contrive. 


"Mecenas certainly knew Horace's manner of ſhading, 
Mzcenas Sin knew the meaning of that much- 


miſtaken line, 


Docte mier utriuſque linguæ. 


| Dacia and Bentley and Sanadon talk upon it with a 
gravity would make you ſplit : while all that Horace 


intends by it is, You are uſed to my covert Enve- 
* lopes ; you are well: read in my Second Senſes, 
c Dotte ſermones utriuſque linguæ, and upon another 
occaſion he calls himſelf Canuſinus bilinguis. With 
this light upon the piece we are conſidering, it is plain 
Meæcenas underfiands Horace, as x g to him, (Pray, 


" os 


1 


ec Jr, what is this Fray to you? In the name of For- 
time let him go by himfelf.. Anthony aims at Him, 
* and Rome can better ſpare Cæſar than Mæcenas. 

e Indeed it little concerns either you or me, Sir, which 


ce of theſe two Worthies is to be our Maſter.” Hence 
the ſober word jau becomes obſervable. Horace was 
carneſt, to be ſure, to go aboard this Fleet; but u un- 
luckily was under orders to ſtay at home. 


A word more upon the line, twice recited above. 
It is taken from as ſportive an Ode as any in all Ho- 
race; but the occaſion of that Ode is its chief curio- 
fity. Horace had kept ſore” anniverſary or other 
among his old Friends, the Pompejans, and what does 
he do? Why he införms the Govetnor of the City of 
the matter; and makes him his confident and confeſ- 
' ſor upon the oc; but Horace knew, that Mzce- 

nas alſo was a Tompelan, as the Hoſtler faid, Maiſter 
is a Yorkſhire man too. 


Such is the Split of Hottie, and withbbt ir he is 

a dead letter, For the Tränſlation above," I would 
obſerve, it contains but four lines more than the Ori- 
ginal; and that it cotmprehends all Hofice's Particulars, 
| E or 
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or ſome equivalent for them; ; and---but ſee, what you 


can find upon this een among the Commentators 
by Profeſſion. 


[ ata 
The \Second Epode has been already mentioned. in 

theſe Papers. What the Interpreters have ſaid upon it, 

will be ſeen in a future note; and why a freſh Verſion, 


is given, after Mr. Cowley's :. The chief preſent con- 
cern is, to get 1 its new Title acknowledged. 


2 pon Folia 5 retiring i fron Public Aer. 
T he Second Epode.. | 


y the Man, who. at his caſe; 
112 the plain folk of Alfred's days, 
Works his own Team, and Herriot-land ;, 
Sufficient caſh at his command ; 
Not early ſtirr d by Fife and Down. 

Nor hipp'd the Baltic deep to roam ; 

Keeps from. the noiſy Hall away, 
And never crowds a . 


| Better employ'd to tend his ih 1 He: 


i 


The tangled branches to untwine: hl 0 
Remove a ſickly ſhoot, and lead 
A kindlier bearing in its ſtead. 
---Or ſauntering down his ſloping; mead. 
3 Walks round the Cattle, as they feed? 
ms Officiates, when the Honey's jarr d; j 
-  Secks'a hurt Ewe, and-ſees her-tarr'd: ; 
Or when the rows are Rreale'd with ed, 
. And Autumn lifts his golden head,. 
6 | Unloads, with glee, the peach; and * 5 10 
And ſends. his lower neighbours ſomm 
Offering, in mind, his choſen Fruit 
To Providence, who guards his Plott. 
3 | Now too, he longs his limbs to lay 
or Under che Plantain all the daß: Fark | 
Lull'd by. the Chirper's uu Wg wed 
Or owing. to. a ine; NA al 
43 1 ab! tity 3s n 11 0 Gay 
Not ſo, 9 frofts and rain, 
And Winter deſolate the plain; 
Then he hunts down the g- 3 
Then rouſes up the dangerous Bear; 
Opens his Woodcock- Road on big; 
Viſits the Wild-ducks, and Decoy an. 
; " While 


— 


=_ 


tw) 


| While — ſparkles in:his eyes; 
If he can nen ebe g ger 


ans To que hone — 


I be pangþ of miſchiefi making Be 
But if — db VPeddadifiinks, 
And: takes--tho' ſcarce! a Wiſe of Bat 
A Baxtner of 
Who minds the-Ramily-Afﬀaits';/- 
— AgBinmatruc* or Geraldine 1 
And: notca bit too good te ſpin: 
Looks how the: ſervant folks go on, 


The cate rande che milking dene: 05 


Buſy, whiihe bckstigses abroad; 
And meets him coming on the ad; „ 
Stirs up blaze; and ſprings to fine 

ler lateſt caſk of Claty-Wine': * 

And with a frugal ſkill improves 


The en * ee he loves. 


| Not early Sales from the Welt, 
Not Turtle lat a Oredle's feaſt; 
Nor Sturgeong when the tempeſts eng, 
N The In * to their King, * 


** : 


his joys and cares, e . 


enquired, I bat it was, that gave accaſiom 


= { 2 J | 
My fimple hunger can appeaſe, 
Like Beet, or cooling Water-creſs ; 1 
Or a Spring-Lamb, when Lambs abound ; 
Or Faun, half-worried by a Hound. 

Ho pleafing thus to feaſt, and view 
Ihe Cattle ſ ing to the Mowy! 
Others with heavy tread draw near, 
Trailing the inverted Plough and Share: 
And then the folk in clean attire, 
Settled, or ſwarming o er the Fire. 
All chis---and more, the other day | 

I overheard a Scrivener fay ; 
Determin'd now, and quite a- fire 
To turn at once a Country-Squire. 
There chang d his Sola- Bills for Stock; 
And fold, before he leſt the houſe, 
For Three per Cents his Putney Cloſe. 
It is remarkable, I think, that no one hitherto _ 
to 
Second Epode? The Interpreters, moſt of them, 
17 nlgett] Winco:230 6329%--2 ve; 3 


1 
pple Horace gravely trig down. to * 
Lauder vite aue. 


Sid to their moſt Gothic Tittle ; which even 
Mr. Cuningham has retained, Monſ. Dacier takes 
the four laſt lines for his guide thro':the Piece; whom 
Pere Sanadon follows, blindfold: while Mr. Cowley 
finks thoſe lines entirely. I can imagine an ordinary 
| occurence in publick Life to have ſet Horace's fine pen 
a YG Some Roman of eminence, * believe it 

as Pollio) retiring from Buſineſs; quitting the 


ah and the Senate, and the Palace; 3 leaving the Ins 
and the Outs to breath calmly in the country. From 
ſuch an Incident to raiſe ſo fine a Scenery ; enriching 
it with a Sycceſſion of the moſt pleaſing Images, and 
finiſhing his piece with an unexpected ſtroke of gaiety, 
this was worthy Horace; and this he has executed: 
I would offer a word or two upon ſome of the Paſſages. 


* 


Maritatio 


My reaſons for this, ariſe from four of the lines, ut the opeting of the Ode... 
which ſeem indeed general, yet apply particularly to Pollio. To ſhew this, would 
lead too far.; as it muſt firſt be ſettled, har is the real Subject of Motumex Mettello ? In 
COTE bath the Pullen of Horace awd Virgil, may even yet bear a Review. 


. 


Maritatio is an old mech of grafting : and it 
would be eaſy to talk learnedly upon that point. 
However, 1 only obſerve, that Maritat, in this place 
of Horace, is a mere term of Gardening, and nothing 
more. Not a word of Horace's forming, but uſed 
by him, as he found it in the Books. Had the word 
been Horace's own minting,” more regard were due to 


it; now it is changed for ſomething eaſier and plainer: 
the method itſelf _ out of practice. 


This leads 96 Suben for inſerit is alſo 
ſuppoled here to mean grafting. It looks ſo like it, 
that it deceived Mr. Cowley 3 and it is really ſo uſed by 


Virgil. Nevertheleſs, in this place it cannot ſignify 
grafting : It only means Gn the — Roots, 


to fill up 
If it 'Carificd arafiings it would be 3 ia hich 
is by vo means Horace s manner. I only add, that 
tandet has no reference to the general Shearing; it 
only intends a removal of the Wool. to apply. a Lini- 
ment; as is plain by the word infrmas,” 


— 4 955 | 


Hut Atvenan Jaques gruens muſt not be paſt 
by. 


( 4 


by. Here the Interpreters, from mere unſkilfulnefs in 
Horace's Manner, miſtake the very form, and con- 
ſtruction of his words. They read, all of them, 
Captat laqueo gruem, advenam. Horace wrote Captat 
gruem, advenam Jaques. | He tranſlates. the word 
Advena. from its primary Signification ; yet not ex- 
cluding that Senſe, by a fine um. * it 2 
The nee to the 8nare, 


Adocnam lapnuco. 


This is in Horace's very beft manner I all that a Tran- 
ſlation could do, was to aim at an Equivalent; or 
to ſuppoſe that by Cruem, Horace meant a, 
but fee Willougby, and Others. * 


This reminds me of tenaci gramine, where I have 
got Mr. Waller to anſwer, and of another, hitherto 


unnoticed paſſage, 'pofitoſque Vernas; of which I 
| have preſerved as much as I could; yet not half its 
real propriety and true import. But of theſe I have 


PS.  @S | © & 


faid more in a former paper. | 
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But having. move chan onee, mention d Mr. Cowley, k 


canmot help declaring his Verſion ef the ad Epode 
to be but indifferent. He is particularly deficient, in 
not finiſhing the ſeveral parts with due exactneſs: 
contenting himſelf with executing a general Draught 
of the perfect Original; and thereby injuring Horace. 
He likewiſe cuts off the Cloſe of the piece: perhaps 
as not ſuiting his particular purpoſe; and poſſibly as 
not perceĩving the perpetual Vein of Humour, which 
is Horace's Peculiar. On the contrary I have tried 
to open that part, and have enlarged it; following 
the lead and light of Horace, whitherſoever it directed. 
A City-Conveyancer, caught by the Buzz of Lloyd's 
Coffee-houfe, would have made Horace ſmile; and 
Hogarth fumble for his Sketching Tables : But to 
have done. | 


If I might venture to recommend Three Rules for 
this part of Horace's Writings, they ſhould be the 
| following. To @ Reader, always to remember, That 
more is meant than meets the ear. To a Tranſlator, 
always to watch, and to preſerve Horace's Tranſitions. 


To an Interpreter, never to be very ſerious upon 
Horace's Odes. 


3 And 


a * — 1 —— - I 
— 3 * 
— — — 0 — 

4 * «. 2 — — — _ „% „% — 


—_—  — ——_— — 


( a6 ) 


And now, one grave ſentence to wind up this part. 

I met it in Laertius; a Saying of Heraclitus upon 
the Delphic Oracle, now firft Po, I think, to 
Horace's Lyric Poetry, 


"Ours Ayu, "ure refs GANG * or thus, 


He does not ſay all he means; He does not conceal 
what he means; but he ſhades his meanings. 


* 


THE 


627 
THE © 
THIRD PAP E R. 


Vive Ia Bagatelle ! 


FT ER Horace's State-Friends, we find place 
for Horace's Favourites; not the whole Suite, 
( they are numerous as Sir Peter Lely's Beauties) but 
juſt one Sortment of them, his Lalage, and his A, 
zterie : and merely to try, if he does not talk to them, 
as civilly as any Silk-weaver or Mercer of them all. 


His Lalage indeed, like the Eaſtern Fatima, ſeems 
ſuperior to all Tranſlation. One paſſage however in 
that Piece, unheeded by his Interpreters, inclined me 
to venture it. Not one of them has entered into the 
true ſpirit of the Fourth Stanza. It appears plainly 
a ſtroke of Raillery upon himſelf. Horace was not 
the moſt valorous Knight of his times; and in his 
fright might take a Wolf for a Bear. A new light 
thrown in here, if it be a new one, is all that is pre- 


tended to in the following Verſion, 
| XXII, 


th, 


. 
by 


/ * 
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r, Lan. I... 


The breaſt where truth and worth reſide, 
Whoſe inmoſt folds no foulneſs hide, 


Wants not, my friend, a ſhield and ſpear, 
Nor need envenom'd arrows fear. 


Whether by fate its.owner ſtrays 


Thro' ſhelving ſtreights and: foaming ſeas ; 
Or climb up Athos' hoary brows ; 
Or ſtoop, where balty Tigris flows. 


For lately, as 1 miſt my way, 


Turning a Song to Lalage, 


But juſt above the Sabine Farm, 


A Wolf ſhot by, and did not harm. 


NT was ſomething tho; it made me ſtare; 


Thinks I --- the Devil take this Bear ; 
And to fay true, my mind run on 
Lions, and Boars of Calydon. 


( 29 ) 
Well come what will, I am reſign d; 
Ship me before a Weſtern Wind, 


To where Spitzbergen's horrid coaſt | 
| Is chain' d in everlaſting froſt : 


Or fond me out an India-Mate, 
Without a tent; to hot Surat : 
Into which-ever Sphere I rove, 


Still Lalage ſhall be my Love. 


Yes Lalage, of witching ſmile, 
And winning ſpeech, ſhall rule my will, 
And warm my ſenſe in every Soil, 


8 


The Ode to Aſterie is a true Seaport Piece, Its 
ſubject i is a Betrothment; no uncommon circumſtance 
in ſuch ſituations, and frequently the cauſe of real 
diſtreſs. The Opening is manifeſt Irony ; begging Her 
not to grieve ſo much for one, She was plainly injuring: 
but the meaning of the whole is manly and ſerious 
advice. Aſterie was certainly a Favourite of Horace's; 

no doubt he knew her Family; and was concerned 
for her reputation. He had heard of a falſe ſtep She 
5 4 H was 
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was taking, and warng her of her THIER ; naming 
the very perſon ; which She little expected. She was 
only betrothed, or he would have treated her with 
more ſeverity; now, after. laughing, at her, and 
alarming her Jealouſy, he gives her the moſt friendly 
counſel ; intreats her to beware of giving way to ſo 
very near a miſchief : Her own true mate was on the 
return; and it concerned her to:ſhut out all ſort of 
pb! which ſhe would ſurely meet with from 
her warmeſt Friends, and well-wiſhers. 


vn”, 11. 


Nay, good Aſterie, never mourn, 
The faithful Gyges will return; 
Early the favouring gales of ſpring 
| Syges, and all his gifts, will bring. 
With [197 | 
Now by autumnal tempeſts toſt; 
Embay d perhaps on Pyrrhus ooaſt; 
| You, and the rigourous nights, deny | . 
I o0o calm his grief, or cloſe his eye. 


And 
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And yet, if ſoothing might avail, 
His Hoſteſs plies him with a tale 
Of ſame fair Greck+--who doats and tins: 
For him---and mingles threats with lies. 


How Prætus Conſort puſh'd him on 
To ſacrifice Bellerophon; 
\ Whoſe ſuit the ſober youth abhor d, 
| | ---Falle and forgetful 5 her Lord. 


How Peleus ſcarce'y ſcap 'd with life, 
Who diſoblig'd-Acaſtus' wife: 
Nor Helen's ſtory leaves untold. 
5 ; | The rempting Female trips of old. 


In vain---regardleſs as a Stone 
He hears---and ſtill is all your own. 
---Meantime, it much concerns . fame 


Jo guard againſt Enipeus' flame. 


1 0 However graceful he is ſeen 
To guide his courſer o'er the green; 
However bold to plunge, and cleave 
The Tuſcan Tiber's yielding wave; 


£- 


% . - * 
4 { 38) 


Yet ſhut betimes your outer-gate, . 9 

Nor liſten to his evening chat 
And, twenty times tho call'd a Prode, 

— Remember: Gyges, ang be good. 


Aſterie was ; purpoſely rlerved by me, to bear her 
teſtimony to the chearful Wiſdom, and Worth, of her 
8 Friend and Adviſer. Horace's very bright- 
eſt colour is his fine mixture of grave and gay. Soft 
by nature as the good Emperor Aurelius, or the bleſ- 
ſed St. James; ſevere in due ho like + the * 
Dean, or his Friend, the ſingle Poet of our Age; 
Sample of as clear a Probity Wa to as fine an Un- 


C as mere human Nature N ever pro- 
duced. 
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1 See Dean 3wift's Letters, and the MEN GY in Pamela, 106 Min Byron', 
Guardian, Kc. Kc. &c. For his Friend, 1eo the Poſt-icrif t. 
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Word or two more, merely to ſay, the prece- 
ding Papers are, in my eſteem, hay and ſtub- 
ble ; amuſements to fill up our ſpace; and permitted 
by the bleſſed Being to ſmooth our paſſage. Works 
of a different fort, I could ſay, have had my time--- 
now run out ; attended to with a care, by no means 


due to any and Writer whatever. 


Indeed my fingle aim in 4 former Publication, was 
to lead others, if I might, into the notice of a truth I 


am clearly convinced of --- That the lateſt and moſt 
finiſhed pieces of Mr. Pope were ſo many ſeveral draw- 


ings of Religion, planned from Revelation ; and my 
only preſent intent in gathering up, out of many, theſe 
thoughts upon the Roman Writer, is to take occaſion 
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to renew ſome former Thoughts, of much more con- 
cern, upon our Engliſh Writer; to remove the nomi- 
veil yet ſpread over him; and to remind the pub- 
lic, but with. great deference, . that of all the Works 
of our and upon alhaccounts, T Death 
the M, effiah and Mas, with Paméla, Clariſſa, and Si 
Charles Grandiſon, beſt deſerve the Public's attention, 
and higheſt eſteem. PETS ae 
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of Abel, 


BOOKS. a. Publiſhed, 
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I. THOUGHTS upon ſome late PIECES, particularly 
, the 'Death f Abel, the Meſiab, and Noob; by the 
1 Nerv. 9 WisvrEuD, A. M. 


I. The 3 DESCRIPTION and. ACCOUNT of 
the City of Exeter: In Three Parts. Part I. Containing 
the antient hiſtory, &c. of the City; together with relations 
of the ſundry great aſſaults and ſieges it, time after time, 
ſuſtained; and moſt. eſpecially by the conjoined rebels of 
Devonſhire and Cornwall, in 1 549 ; the various circumſtances 
of which long and dreadful ſiege are amply and minutely 

detailed. Part II. Containing a large and curious account 
of the antiquity, foundation, and building of the Cathedral 
Church of St. Peter: To which is added a regular and 
orderly catalogue, with authentic memoirs of all the Biſhops, - 
down to-Biſhop Jobn Welton, in 1583, then living. Part III. 

Contains the offices and duties (as of old) of thoſe particu- 
lar ſworn officers, -&c, of the City, viz. a Freeman, the 

Mayor, Stewards, Receiver, Recorder, the Common Council, 
and every of them, an Alderman, Chamberlain, Town- 
Clerk, the Serjeants, &c. By Joun VoweLL, alias 
Hok ER, Gent. — Price 26. 6d. 
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